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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIRM), 


Organ Builders, 
HUDDERSFIELD. - 


Also at DUBLIN and CARDIFF. 








THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL. 


In response to a widely expressed desire, a Supplement consisting ef-38 Anthems has now been issued. The Selection 
ineludes Special Anthems for Christmas, Easter, Harvest, Missionary, and other oecasions. 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards. 








PUBLICATION DEPARTMENT, MEMORIAL HALL. HENRY THACKER, MAnacer, 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 108, 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


R. C, WINTER COPPIN (Bass-Baritone).—For Ora- 
torios, Concerts, Recitals, P.S.A.’s, Musical Services, etc. 
—‘ Eskdale,” 17, Lyndhurst Drive, Leyton, N.E. 

R. WALTEK E. INGRAM (Tenor). —Oratorios, 
Ballads, Also Entertainer, Refined Recitals and Sketches. 
Church or Choir Concerts. --t1 Zenoria Rd., E. Dulwich,S.E. 

ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington is now at 
liberty to take similar position or engagements for special 

musical services,—The Pollard Elms, Upper Clapton, N.E. 


R. ARTHUR ROSE (Baritone), Soloist 
Lewisham Congregatioual Church, for Oratorios, Musical 
Services, Vocal Recitals, etc.—Addiess, 18, Rushey Green, 

Catford, S.E. 
M ISS ALICE RAINBLRD SMITH, Elocu- 
tionist, Recitals, Concerts, Special Services, &c. Reduced 


terms for Church work.—Address, 45, Khedive Road, Forest Gate, 
London, E 




















Rk, ALEXANDER TUCKER (bass), for Vocal 

Recitals, Concerts, Special Musical Services, etc., etc. 

ighly recommended by teadin Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 





R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 24, Wallingford Avenue, North Kensington, W. 


R. G. F. BROADHEAD, A.Mus.T.C.L., teaches 
Harmony, Counterpoint, etc., by post, Preparation for 
Musical and Arts Exams. Beginners a speciality.—Brad{ord 

Road, Brighouse, Yorks. 


Please note Change of Address. 
MR. Cc. DARNTON 


has removed from Hampstead to 


51, STATION ROAD, WEST FINCHLEY, LONDON, N. 


ISS LOUISE DUGDALE, Mus.B. (Dunelm.), 
A.Mus.T.C.L., teaches Harmony, Cpt., Canon, Fugue, 
ete., by post. Terms and successes upon application, 

—Fairnlawn, Sidcup, Kent. 


H YMN-TUNE COMPETITION.—£6 6s, in Prizes, 

Meersbrook Park Sunday School Union.—For conditions, 

&c,, write (enclosing stamp), the Hon, Sec., C, Sissons, 21, 
Woodhead Koad. Sheffield, 


FoR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel ot “ffective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, F.C. Estimates to Composers, 


RGANIST AND CHOIRMASTER wanted at 
Westbourne Park Chapel. Salary £52 per annum, Appli- 
cations, with testimonials (copies only), by letter to C.C., 

51, Porchester Koad, Bayswater, London, W, 


ORGAN LESSONS AND PRACTICE. Large 


m dern Concert Organ, with every accessory, also two smaller 

three-manual orguna.~tasoes Academy of Music (formerly 
London Organ Schoo 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Buses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 
ment by Norman & Heard. ‘Tubular pneumaticaction ; blown 

YW hydraulic power, Terms 1s. per hour, inclusive, — \pply, Rev. de 
. reaeprare, M.A., Baptist Church House, Southampton 
ow, W.C, 


HE ORGAN RECITAL,—Given away, specimen copy 
(6 pages full-size) of a new Series of (2 stave) Organ Pieces, 
Quote this paper and send 1d, for postage to “‘ Music Ry 
Positive Organ Co., Ld., 44, Mornington Crescent, London NW, 
OICE TRAINING by the only Natural Method. The 
Secret of the marvellous success of Sims Reeves and Jenny 
Lind. Those wishing to improve their Singing should con- 
sult Rev. Charles Gib, 162, Buckingham Palace Koad, S.W. 
“ FDOPPIES”—The Flowers’ Lullaby, Children’s 
Song, with Refrain. The children like it. You'll like it. 
Will make any Concert a success. Specially suitable for 
Children’s Concerts, Bazaar Opening Anniversaries, Price One 
Penny; 1}d. post tree from Mr, Arthar Street, Church Street, 
Hunslet, Leeds. 


JUST PUBLISHED. 









































TWO NEW ORGAN PIECES 


By HERBERT A. FRICKER 
( City Organist, Town Hall, Leeds ). 
1. CANTILENE NUPTIALE, 
2, SCHERZO SYMPHONIQUE. 


Sample copies sent post free, 18, 6d. each. 
London® BEAL, STUTTARD & CO., 231, Oxford Street, W. 








NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Betablished 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action,with or without NICHOLSON & Co,’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Séecifications, Estimates, Designs. and Trstimomals 
sent post free on application. 








TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 








“as used by Signor Alsepti, render its intonation perfect. 





NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. — 


ON ON , 
Organs bullt with improved Tracker Aotion, also with 


the Tubular Pneumatio Transmission Aotion, on the latest 
and most approved principle. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, ete. sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent te all parts of the Country. 


HIGHBURY VOLUNTARIES 


Fourteen original Compositions by ARTHUR 
BERRIDGE, for Harmonium or American Organ. 











Suitable for Opening and Closing Voluntaries;- 


Interludes, etc., an Pret, two effective 
“Marches.” Price ONE SHILLING; Specimen 
Copy, post free, 8d. 


“MUSICAL JOURNAL,” OFFICE, 
22, Paternoster Row, London, E.C. 
A LITURGICAL SERVICE 


For Use in Free Churches. 
Compiled by J. R. GRIFFITHS, Mus. Bac. 


Handy size to fit pews. 





Eight pages, 8d. per dozen; 38. 6d. per roo. 
‘(MUSICAL JOURNAL’ OFFICE, 22, Paternoster Row, E.C. 
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THE MUSICAL JOURNAL. 
Edited by E, MINSHALL. 


A Monthly Record and Review devoted to the Interests of Worship Music 
in the Churches. 











DECEMBER, 1907. 


PRICE 2D. 
Annual Subscription : as. 6d. post free. 











NORMAN & BEARD’S 
Organ Pedals for Pianofortes 
FOR HOME PRACTICE, 

X apd Rd paperless X 


Apply, NORMAN & BEARD, Organ Works, Norwich. 








NEW ADJUSTABLE ORGAN STOOL. 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your height and 
reach. Any size or design, Beautifully finished in Oak, Birch, Pine, 
Mahogany, or Walnut, to harmonize with your instrument, Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 
dust what players want—and costing littie more than the old- 
tashioned makes. Send for Lists, Prices from £2 15s. 





NORMAN & BEARD, Lrp., St. SrepHEeN’s Gate, Norwicu ; 








And 10, Ferdinand Street, Chalk Farm, N.W. 


FREE! 
LECTURE ON 
ORGAN. . 
BLOWING. 


By HUGH SWANTON. 
Third Edition, 17th Thousand. 
24 pages. 15 Illustrations. 


A Complete Text Book on Organ-blowing. Sent Free on request. 


THE KINETIC-SWANTON Co. iso. 


The Greatest Organ-biowing Business in the World. 


84, LEADENHALL ST., LONDON, E.C., 
And KINETIC WORKS, LINCOLN. 




















LONDON COLLEGE OF MUSIC 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


His Grace the Duke or Legps. 











PATRON - 

Dr. F, J. Karn, Mus, Bac, Cantab., Principal Education Dept. 
G. Aucustus Houmes, Esq., Director of Examinations. 

LOCAL AND HIGHER EXAMINATIONS, 1907. 








EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 400 Provincial Centres in Juty (June for Scotland 
and Ireland), when Certificates will be granted to all successful 
candidates. 

SYLLABUS for 1997, together with Annual Report, may be had 
of the Secretary. 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take 
place in June, fuly and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
also Local School Centres. Particulars on application. 

Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations, 

In the Educational Department, students are received and 
trained under eminent Professors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
(or leachers and others is held at Easter, August, and Christmas, 


T. WEEKES HOLMES, Secretary. 


SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 
“In the beginning ” (Christmas Anthem) Four Voices 3d. 
‘‘ Arise, shine for thy light is come” (do.) ... ... 3d, 
Do, do. do, Tonic Sol-fa 14d. 
“] will magnify Thee” swe ee cee wee BG 
Do. do. SOME BON cs tes OD 1d. 


FIVE SETS OF CHRISTMAS CAROLS. 
Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 


Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 











NOVELLO & COMPANY, LONDON. 








A NEW CHURCH CANTATA 
FOR CHRISTMAS. 


“The Natibity 
of Christ,’’ 


FOR SOLO VOICES AND CHORUS, 
WITH 


HYMNS FOR CONGREGATIONAL SINGING. 














The Words chiefly selected from Holy Scripture, and 
the Music Composed by 


J. ALLANSON BENSON. 


Price 1s. 6d. Tonic Sol-fa, 8d. 
Book of Words with Hymn Tunes in press. 


“The Nativity of Christ.”’—A new work from the pen of 
Mr. J. Allanson Benson, who is alre dy well known as the 
composer of tuneful and attractive works of a similar charac- 
ter to the above, including the popular Oratorio “ King 
Hezekiah,” etc., etc., and to whom was awarded prize of £s0 
for the Cantata ‘‘ Christ at Nain.” 7 

The music of the * Nativity of Christ,” although simple in 
character, is none the less written in a graceful and musi: ianly 
style. ° 

All the incidents in the infancy of Jesus are treated, viz., 
‘The Annunciation,” ‘* The Birth,” ** The Presentation in 
the Temple,’ ‘‘ The Visit of the Magi,” The Flight into 
Egypt,” ‘‘ The Vengeance of Herod,” and “ The Return to 
Nazareth.” The tenor soloist acts as Narrator, while the 
other soloists represent Mary, Simeon, and the Angel which 
appeared to the Shepherds, and, in other cases, reflect on the 
story. A Prologue and Epilogue are added, to both of which 
an old German Chorale is used, thus giving unity to the whole. 

The time occupizd by the performance of the Cantata is 
about one hour and twenty minutes, but if the hymns for 
congregation be omittea, it will take some ten minutes less, 











Lonpon: ‘‘ MuSICAL JOURNAL” OFFICE, 
22, PATERNOSTER Row, E.C, 
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FOR CHRISTMAS SERVICES, 1907. 


TIDINGS OF JOY. i 


Prize Christmas Service or Cantata for Choir and Congregation, Selected and chiefly Composed by 
CHARLES DARNTON. 


This Cantata comprises old and new Christmas Hymns, Anthems, Recitatives (S. and C.), Carols for Choir and 
Congregation, etc., arranged to form a connection from the Advent to the final glory. 


Price, O.N., 6d. net; Tonic Sol-fa, 4d. net. 
IMPORTANT NOTICE.—This work has now been scored for small orchestras, and 1a 
parts can be hired from the Composer, 51, Station Road, West Finchley. 


CHRISTMAS ANTHEMS. 


“Arise, Shine, Bd thy Light is Come,” hey “in the Beginning was the Word.” By CHARLES 
Anthem.) By W. T. CROSSLEY, A.R.C.O. O.N,, DARNTON. O.N., ; Tonic Sol-fa, 13d. 
Tonic Sol-fa, 1d, This Anthem was, selected as the Test Piece for the Choral 
“Break Forth into Joy.” (Prise Anthem.) By Sam mart of the Noncontormist Choir Union at the Crystal 
ARTHUR BERRIDGE. O.N., ; Tonic Sol-fa, 144, ‘own \ this, Ww d Help! . zB 
g 
“Behold, | bring you Good Tidings.” ( Prise Anthem.) o so Weak and Helpless?” By E. 
ty ARTHUR BEKRIDGE. O.N., 2d.; Tonic Sovia, 14d. MINSHALL, O.N., oth) dome Sorts, 26, 


‘‘There were Shepherds.” By W. WRIGHT. O.N., | “Let us now go even unto Bethlehem.” By BRUCE 
144, ; Tonic Sol-fa, 1d. STEANE, O.N,, 1$d.; Tonic Sol-ta, 1d. e 





Poems 





CAROLS. id. each. 


we Srigieet Carols in Booklet (either Notation), 1d. | Four Original Carols (both Notations), By FE. H. 
C. DARNION, G, H, ELY, BA; VALENTINE SMITH, F.R.C.U.; ARTHUR BERRIDGE, ete., etc 
HEM ERY, etc., ete. Also 4 other Popular Sets. Samples Post Free. 





‘““MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 


ARE YOU WANTING A 


SUCCESSFUL SUNDAY SCHOOL 
ANNIVERSARY ? 


Compare Our Popular Jd. Selections 
before deciding. 


Selection “M,” 1907, Now Ready. 3 *, 


SAMPLES FREE. 
“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 
A SHORT CHURCH CANIALA. 


ANNIVERSARY MUSIC | PENITENCE, PARDON, & PEACE. 




















The Compiler of the 3. H. MAUNDER. 
* MUSICAL JOURNAL “i SELECTIONS OF PO nde Bot es + ett soon tl 
ANNIVERSARY MUSIC “Price 1/6; Tonte Selefa, Ii Words 9!- por 100, 
ovvems Lu New York: NOVELLO, EWER & co. 
FIRST PRIZE, One and a Half Cuineas; oe AST oem 
SECOND PRIZE, One Cuinea, desirous of introducing 


for suitable Compositions. 
This Music to be oviginal, and the words free to use. MSS, to THE MUSICAL JOURNAL 


be sent before DECEMBER 21, when the Competition closes, to 
** Complier,’’ to members of their Choir may have a parcel of 


“MUSICAL JOURNAL,” 22, Paternoster Row, London. copies sent them 


ORGAN FOR SALE, — Excellent “Dominion.” | by giving name of Choir and number of members. 
lwo manuals and pedals (31 notes); ivory keys; 21 
stops; side and foot blower, £25. To view (London), | 4/ applications to be made to 

apply ‘‘Organ,” MusicaL Journat, 22, Pateincster THE PUBLISHER, “Musical Journal,” 
E.C. 22, Paternoster Row, London, E.C. 
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A REFERENCE was made in the JOURNAL last 
month to the choir strike at the Rev. James 
Adderley’s church, Saltley. Canon Scott 
Holland has some rather severe remarks on the 
subject in the Commonwealth. He says :— 

The strike brings up the question of the tyranny 
of choirs and the drag that they place on any vicar 
who wants to give his people a congregational Gos- 
a service. In this particular instance the vicar 
has been represented as a medizvalist insisting on 
the dire necessity of plainsong as against ihe 
artistic choirmen who want to sing Anglican 
chants. As a matter of fact, it is a case of a vicar 
wanting to have a service in which all can join and 
praise God, as against “respectable” men who 

want to show off their voices. How long will Se 
Anglican Church allow itself to be pressed down h 
choristers like a cart is pressed that is full of 
sheaves? (Amos ii. 13.) 


The ‘‘ tyranny of choirs’ is a thing of which 
we have no experience, and from what we know 
of this particular dispute, it does not look as if 
the choir could be charged with the offence. 


+++?+ 


The Salvation Army bands are increasing, 
and it is to be hoped their standard is being 
raised. At the present moment the Army has 
871 fully organised bands, and 350 ‘‘ songster 
brigades,’’ numbering 18,750 performers. It is 
estimated that on the average they devote 
300,000 hours every week to official and public 
work, and march 150,000 miles a week. With 
such an array of musicians, the Army ought to 
have some really good music. 


++++ 


We are to have a ladies’ orchestra on a large 
scale in London, and they will play in the new 





SCALE OF CHARGES FOR ADVERTISEMENTS. 
Per 4th page = 2} inches eve oes oo, £0 9. 6 
Pa 3 » =48 4, - on oe I 2 6 
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Discount for a long series. Special position by arrangemei.t, 


PROFESSIONAL NOTICES. 
3 Lines Ios. 6d. per annum, 6s. for six months. 


Address all applications for space to 
The Musical Journal, 
22, Paternoster Row, London, E.C. 





All Commumuications jer the ‘Editor should be seni 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 22, Paternoster Row, London, E.C. 
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St. James’s Hall, Gt. Portland Street, under the 


direction of Mr. A, Lyell-Taylor. The orches- 
tra will consist of the following players :—10 
first violins, 8 seconds, 6 ’cellos, 6 violas, 4 
basses, 3 flutes, 3 oboes, 4 clarinets, 3 bassoons, 
4 horns, 2 trumpets, 2 cornets, 4 trombones, 
harp. It took the conductor three months to 
select the players, and during that time he heard 
no less than 250 string players. The ultimate 
choice included ladies from Leeds, Manchester, 
and other towns. Their ages vary from nine- 
teen to twenty-five. This band ought to be a 
‘drawing ’’ feature at the new hall. 


t+++ 


Dr. Cowen and Mr. Landon Ronald have 
been indulging in an amusing incident. With 
a view of keeping out of the musical profession 
the ‘‘ incompetents,’’ Mr. Ronald, in the 
columns of the Onlooker, suggested it would be 
a good thing if a committee of three or four 
‘ unbiassed authorities ’’ would meet weekly to 
hear young people anxious to make a public 
appearance, and determine whether they were 
really efficient enough. Dr. Cowen was named 
as one of the ‘‘ unbiassed authorities ’’ whose 
opinion would be valued by aspiring vocalists. 
But Dr. Cowen does not take to the idea. He 
says :—e 

“Tf I refuse to hear all the singers who will want 
to sing to me, my life will not be worth an hour’s 
purchase; and if I do hear them I shall die from 
exhaustion and worry, and my epitaph will be: 

“Killed by Landon Ronald in the zenith of his 
fame, 190 

“ Onlooker! ’neath this stone I lie, 
Because no voices would | trv; 
He set them on me for a whim, 
In future may they Land-on him! 


» 
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We are requested to announce that an 
orchestra is being organised to take part in the 
Nonconformist Choir Union Festival at the 
Crystal Palace next year, which will be under 
the charge of Mr. Frank Idle, A.R.A.M. 


String players willing to assist (and undergo a 
slight preliminary test) should communicate 
with the orchestra secretary, Mr. B. Gunton 
Smalley, Oakdene, 38, Elsinore Road, Forest 
Hill, S.E. 





Passing Notes, 


ONE of the pleasures of my position as a regular 
contributor to this journal consists in the friendly 
and interesting letters I often receive from readers. 
Here, for example, is a Surrey organist who writes 
to ask me the following novel question: “ Does the 
average organist himself sing while accompanying 
at the services?” I say novel question advisedly. 
Some years ago there was a discussion in a religious 
weekly on the subject of whether an organist could 
be a Christian. I don’t remember a single detail cf 
the discussion, except that somebody wrote that the 
organist had too much to do with his instrument at 
the Sunday services to be able to praise God him- 
self. This did not logically mean that the organist 
could not be a Christian, of course. It seems, how- 
ever, tobear on my correspondent’s inquiry. Indeed, 
my correspondent practically answers his own ques- 
tion. He says: “I have filled the post of organist 
for some twenty years. Delightful as that office is, 
I often feel at the end of the Sunday how dumb I 
have been. It seems impossible to sing and give the 
attention necessary to playing at the same time.” 
There, in that last sentence, you have the answer. 
On Sunday the organist sits on ome stool, but if he 
begins to sing while playing, he runs the risk of 
falling between ¢wo stools. Which saying is pro- 
verbial but plain. 

The only hope for him, from this point of view, 
would appear to be to trust in his annual holiday. 
He can then have a riot of church-going, and, in 
the matter of singing, make up for lost time. My 
correspondent has a very pleasing experience to 
record in this connection. It was during Azs holi- 
day. He dropped into a Wesleyan church where 
the tenors were all absent (tenors have a weakness 
for being absent!). He had the tenor pew in the 
choir gallery all to himself, and——-. But I must 
give his own words. He says: “After the first 
hymn, to do full justice to the occasion, I unfas- 
tened my collar. The new Wesleyan Tune-Book 
was in use, and all the hymns went well, led by a 
good row of ladies. How much I enjoyed that ser- 
vice! Singing is better than playing. The wor- 
shippers never consider what we organists deny our- 
selves.” And then, hharking back on his original 
question, he adds: “I frequently hear Sir Walter 
Parratt play the service, but I notice that he does 
not sing. Is this dumbness general,” Alas! I am 
afraid it is. But, since the subject has been raised, 
perhaps some other reader would like to have his 


say upon it. In that case, let him address the 


editor, who always welcomes a discussion which is 
likely to be of general interest. 


Another letter from a JOURNAL reader comes 10 
me through my fellow-contributor, “ Major Ferth,” 
who is good enough to say that my column is more 
suitable than his for dealing with serious questions. 
Waiving that point, let us look at this second letter. 
It is prompted, I find, by my fellow-contributor’s 
recent reference to the dreaming of musical com- 
positions, a subject with which I fancy I have my- 
self previously dealt here. No matter; it will stand 
another paragraph or two. Well, this correspon- 
dent, a lady professional writing from Forest Hill, 
S.E., says that as a student she so steeped herself 
in music that it began to obtrude itself on her 
sleeping hours. “My dream music,” she writes, 
“has been of various kinds. One night I was play- 
ing a pianoforte concerto of my own; another night 
I dreamt an original symphony ; and not long after 
I thoroughly enjoyed playing a long and difficult 
piano duet, without knowing who my companion 
was! In each case, the music was good and entirely 
original; that is to say, it had no resemblance to 
any existing music known to me.” 


The lady goes on to say that these music dreams 
have been “marvellously vivid.” She has heard 
each individual instrument in the orchestra; the 
movements have been in regulation form; she has 
realised the entries of the subjects, episodes, and sc 
forth. Modestly, she does not take any credit te 
herself, but she does believe that if she had only 
been able to write the music in her sleep, or to 
recall it on waking, ‘‘it would have been found 
worthy of public performance.” I am not prepared 
to gainsay her. Hegel was not ashamed to include 
what the Scottish people call “second sight” (pre- 
monitions, more correctly) in his vast philosophic 
system. If there is a psychical element in man, if 
there is something more than a mechanical result 
of physical processes in nerve, brain, and blood, 
then we cannot set any limit to the range of things 
that may be “super-normally” acquired. I do not 
doubt for a moment that musical compositions can 
be and often are “dreamed.” But I doubt very 
much if any dreamer ever was able to remember in 
the morning what he had dreamt. He might indeed 
remember, if the composition were a short thing 
like a hymn tune. I seem to have read that Dr. 
Dykes and Dr. W. H. Monk had experiences of that 
kind. But to dream a symphony and wake to write 
it down—no, I don’t believe that is possible. I 
gladly transcribe the lady music teacher’s last sen- 
tence—-“I should be most interested to know 
whether others have had like experiences.” So say 


_all of us. Therefore, dreamers—-wake up! 
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An officer of the Indian Army, home for a holi- 
day, complains of the lack of loyalty displayed by 
the public in this country. He bases this indict- 
ment on his observation that in the theatres the 
National Anthem is not played, or else is fobbed 
off with a few bars while the audience 
scramble into their coats and ram on their hats 
(“hats, mark you!” says the cynical one) as they 
go. There are people who take this narrow view of 
loyalty, but I candidly confess I am not one of 
them. To mé the National Anthem is nothing 
more or less than a national convention—a mere 
piece of boredom in nine cases out of every ten on 
which you hear it. I hope I am as loyal: to His 
Majesty King Edward VII. as any of his subjects. 


But I have no patience with that doggerel “God 
Save the King.” The theatre bandmasters are 
sensible fellows. They know that, the play over, 
the audience want to get away as quickly as pos- 
sible, and I should not blame them if they ignored 
the National Anthem entirely, as many of them do. 
For what, after all, has the theatre, more than any 
other institution, to do with the direct expression 
of loyalty, so-called? If the theatre, why not the 
Church? Imagine our congregations being kept in 
the pews twice every Sunday while the organist 
fingers out “God Save the King”! Loyalty with 
people who make a fuss about it is generally a 
hollow sham, a mere formality. 
J. CUTHBERT HADDEN. 


Musical Notes and Queries. 


By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO; F.R.C.O. ; 
L.Mus.L.C.M.; L.Mus.T.C.L. 


(Author of “The Student's Harmony,” “The Organ Parts of Mendelssohn’s Choral Works,” etc., etc.) 


My series of paragraphs upon the principal 
musicians born during each month closes with a 
list containing the name of that most universal of 
all musicians—Ludwig van Beethoven, born at 
Bonn, December 16th, 1770. Other foreign 
musicians born in the last month of the year are 
the composers Weber, Berlioz, Boieldieu, Goetz, 
Mascagni, and César Franck, certainly a most 
varied group, whether regarded from the standpoint 
~ of nationality or style; the priest-musician, Perosi; 
the pianist, Ernst Pauer; the song writer, Franz 
Abt; the contrabassist, Bottesini; the bass vocalists, 
Lablache and Edouard de Reszke; the Dutchman, 
Berthold Tours, sometime adviser to Novello and 
Co. ; and the gifted American, Edward MacDowell. 
English musicians are well to the fore in the 
persons of Charles Wesley, the son of the great 
hymn writer, to whom I referred in my notes 
for October; the Professors Dr. Clarke-Whitfield, 
Sir Robert Stewart, and Sir Frederick Bridge; the 
cathedral organists, Sir John Goss, Dr. E. G. 
Monk, and Dr. G, B. Arnold; the composers, 
Henry Gadsby and Algernon Ashton; Henry 
Russell, the song writer; Stephen S. Stratton, the 
critic; and the church musicians, Drs. Warwick 
Jordan, W. G. Alcock, and John Christmas Beck- 
with, sometime organist of Norwich Cathedral, a 
musician who owed his second Christian name to 
the fact that he was born on Christmas Day, 1750. 


My readers will doubtless remember that in my 
notes for February I alluded to the fact that a 
notable musician, born on the ist of January, 1831, 
was Dr. W. J. Westbrook, the celebrated English 
organist and organ writer. On December 3ist, 
1826, there was born at Shrewsbury another 
eminent English organist and cqmposer, viz., Dr. 
Henry Hiles, who died on the 20th of October, 
1904, and who was, for the greater part of his use- 


ful and busy life, associated with the city of Man- 
chester. The music of Dr. Hiles will never, per- 
haps, be very popular, but much of it is very 
beautiful. His organ Impromptu in D, No. 8, is* - 
a great favourite with me, while many of his tunes 
breathe the true spirit of English psalmody. In- 
deed, taking a comprehensive view of the whole 
matter, the English organist has done much more 
for musical art than any of his Continental 
brethren. Sir Walter Parratt says he is the most 
intelligent of all musicians. Perhaps this is the 
reason why he is so badly treated and worse paid., 
A “nation of shopkeepers ’’ is not the most likely 
to recognise the rights of property when the afore- 
said property consists of artistic products rather 
than real or personal estate. 


Leaving the generil and musical press to do full 
justice to the details of the life-and life-work of that 
great English organist, Dr. E. H. Turpin, who 
passed away on the 24th of October last, I feel sure 
my readers will pardon me for reminding them that 
it was when acting as adjudicator to the Noncon- 
formist Choir Union that the deceased musician 
awarded me, on two separate occasions, the prize 
for the best Festival Anthem, his choice in 1896 
falling upon my anthem, ‘‘ There shall come forth 
a Star ’’ (Novello), and in 1899 upon ‘‘ We declare 
unto you ’’ (MusicaL JouRNAL Office). Some twenty 
years ago I teok occasional lessons in organ play- 
ing from Dr. Turpin. Two points I remember he 
often emphasised. One was the avoidance of 
hurrying, and the securing of breadth, by expanding 
rather than contracting the time value of 
short notes representing sub-divisions ot a beat. 
Another point was the avoidance of glaring con- 
trasts and incomplete phrases when individualising 
a part or progression by playing it on a separate 


manual. ‘‘ We do not want to hear one bit of 
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counterpoint rolling all round the church while the 
other parts are almost inaudible,”’ he once re- 
marked, Than which no better advice could have 
been given to a young organist. 


There has been a dispute over the location of an 
organ in a so-called Christian Science Church at 
Cleveland, U.S.A. This is a matter of no particular 
interest save to the parties concerned, squabbles 
over organ location being as common as snow in 
winter. But what is of interest is a leaderette upon 
the subject in the New Music Review, of New 
York. Says the editor: ‘* Many organs are placed 
where they are not heard to advantage . . . to suit 
a particular place. A window must be preserved, 
although the glass be of poor quality, and the 
design grotesque, An unnecessary closet or store- 
room is held sacred. Put the organ in any old 
place; where it may take up the least room, and 
may be out of the way. Never mind the artistic 
ambition of the builder; have no concern for the 
sonority, or even the appearance of the organ; do 
not think of the convenience of the repairer or 
tuner. As for the judgment of the organist, pray 
what is that? Is not the organist made a little 
lower than the sexton? ’’ This is delightful, and 
infinitely more humorous than Artemus Ward or 
Josh Billings. The editor of, the New Music 
Review is a man and a brother. He must, like 


myself, have been born under the sign. of 
Sagittarius. He shoots straight, and hits the mark, 
More power to his bow, or to his elbow, if you 
prefer it expressed that way! 


A writer in Musical Opinion, under the pen name 
‘*Cantoris,’’ discusses this question of organ 
location both pleasantly and profitably. He con- 
demns the west gallery position as ‘‘a monstrous 
anachronism ’’? when in a Gothic church, but says 
that’ one advantage of the west gallery is that the 
organist has ‘‘his singers grouped around him 
obedient to a gesture.’’ Now I have played, or 
tried to.play, or, perhaps, failed to play, many 
organs in west galleries, but was never yet in one 
in which the singers were so placed as to be 
observant of my gestures, frantic or otherwise. On 
the contrary, my experience has been that in the 
west gallery you have, for the most part, to play 
with your hack not only to the clergy and congrega- 
tion, but to the larger portion of the choir also. 
Whereas, in the chancei, by means of studied 
arrangement, detached console, or conveniently 
placed mirrors, the whole choir can be covered with 
a glance. Cantoris’s ‘‘ conclusion of the whole 
matter,” viz., that “where the singers are there 
should the organ be also,” is a sentiment with which 
I am in cordial agreement, always provided that 
“where ” in Cantoris’s decree shall be construed as 
representing the chancel and mot the west gallery. 





Pen Points. 


WHO would not be a “ star” tenor? Signor Caruso, 
by agreeing to sing eighty times a year for a series 
of years at £500 a night, must surely have broken 
the record. Higher sums have been paid to singers 

to Patti and Melba and Jean de Reszke, for 
instance—for single appearances or short engage- 
ments. But £40,000 a year for a series of years—- 
that is unprecedented. 


Pianoforte virtuosi have exciting experiences 
sometimes. So, at least, one gathers from Mr. 
Harold Bauer, who has returned to England after 
an extensive tour abroad, At Barcelona Mr. Bauer 
was Challenged to fight a duel by a Spanish mar- 
quis who talked loudly during the recital and was 
reproved by the pianist. 

At Moscow, again, Mr. Bauer was arrested for 
playing a Hungarian dance instead of dancing it! 
The police thought that what appeared on the pro- 
gramme as a dance ought to be danced. In 
America a crowd of enthusiasts severely bruised 
Mr. Bauer while shouldering him through the 
street, and in Spain he had to be conducted through 
an underground passage to escape from the mob, 
who had been too greatly excited by his playing. 
All this, I presume, is simply in the nature of an 
advertisement. We never hear of Paderewski having 
such experiences. 


Mr. Charles Manners, of the Moody-Manners 
Opera Company, is, in vulgar parlance, chuckling 
at the inglorious end of the L.C.C. fleet. The first 
day the fleet was inaugurated Mr. Manners wrote 
to the press predicting its failure, and adding that 


it was a pity the money could not be devoted to — 


grand opera in England. 





We can now roughly estimate what good the 
advice, if taken, would have done. A national 
opera house in London, built for half a million, 
£10,000 a year in the funds for pensions, and the 
rest of the capital would have paid for a hundred 
people every night to see grand opera for nothing. 
In addition to this there would have been £100,000 
a year spent in the highest of all arts, although it 
is still considered the lowest in this country. 


The Middleton correspondent of a Lancashire 
paper has been telling some wondertul tales of a 
“private materialisation séance” which has taken 
place recently under the guidance of Mr. Cecil 
Husk. Beautiful spirit lights appeared, musical- 
boxes and other instruments were played, and a 
large speaking trumpet was lifted up, spoken 
through, and dropped. 





Then, to quote the newspaper report : 


A further hymn was sung in which numerous spirit 
voices joined, when a bright light in the shape of a 
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No.1. £ Heard the ells on Christmas Dan. 


C. DARNTON, 
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* Verse 2 may be sung by Treble voices only as far as the Refrain; verse 5 with more animation and forte. 
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H Heard the Bells on Christmas Day—continued. 
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‘*For hate is strong, and mocks the song Of peace on 








earth, good-will to men.” 
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No. 2. 


WHILE shepherds watched their flocks by | 


All seated on the ground, 
The angel of the Lord came down, 
And glory shone around. 


“Fear not!" said he—for mighty dread 
Had seized their troubled mind— 
**Glad tidings of great joy I bring, 
To you and all mankind. 


**To you, in David's town, this day, 
Is born of David's Line 

The Saviour, who is Christ the Lord, 
And this shall be the sign : 


[night, | 


While Shepherds Watched. 


‘‘ The heavenly Babe you there shall find 
To human view displayed, 
All meanly wrapped in swathing bands, 
And in a manger laid.” 


Thus spake the seraph—and forthwith 
Appeared a shining throng * 

Of angels, praising God, who thus 
Addressed their joyful song : 


‘* All glory be to God on high ! 
And to the earth be peace ! 
Goodwill henceforth from sheaven to men 

Begin, and never cease!" 
N. ° Tate. 






















No.3. The Pabe in Bethlehem’s Manger Faid. 


Words Traditional. 


STON, 
Andante. C, DARNTO 





The Babe in Bethl’hem’s man - ger sad In 
For not to sit on 
To preach the Word of _ life 


He preach'd, He suf-fer'd, bled and died, Up 
. Well may we sing a 


hum -ble form so _ low, 
Da - vid’s throne, With world-ly pomp and _ joy, 


Di-vine, And feed with liv - ing bread; 


- lift 'twixt earth and skies ; 
Sa -viour's birth, Who need the grace so given; 























By won-d'ring an-gels is 
He came for sin-ners to 
To heal the 
In _ sin - ners’ 


And hail His 


sur-vey'd tard all His scenes 7 woe. 
a-tone, And Sa-tan to 
sick with hand be-nign, And raise to life the dead. 
stead was cru -ci-fied, For, sin a _ Sa - eri - fice. 

com-ing down to earth To raise us up_ to heaven. 


de - strov. 
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hail! all hail! He com-eth down to earth 
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No.4. That's why we Hobe the Saviour. 


CHILDREN’S CAROL, 
WILFRID MILLS. (Copyright.) VALENTINE HEMERY. 
Moderato. 


1. Long,long a- go in Pal - es-tine, Be-twixt the night and 
2. Tho’ all the host of heav’n with joy Bend to His roy - al 


>..." | le | w | eo 
lit - tle Babe,the Lord Di-vine, At Beth -le- hem was . He came to bear the 
know the Sa-viour,when a boy, His mo-ther did o - b He was the Lord of 


crossand shaine,To suf-fer and to die, That all whotrust-ed in  Hisname Might 
realms a- bove, Yet still the Ho-ly Child In all His wordsand deeds did prove O - 


reign with Him on high. That's why we love the Sa-viour, That's why His praise we 
be-dient,meek,and mild. That's why we love the Sa-viour, That’s why our voi - ces 


He left His throne in heav'n a-bove, And came on earth to dwell. 
In_rev'-rent praise,for He has trod The path our feet must wend. 


P. |— | 


3. He loved the children who were brought 4. He died for us on Calvary's hill ; 


For Him to gently bless : And now, enthroned in heaven, 
The benediction that was sought Unto the little children still 
He gave with tenderness. His tender love is given. 
His presence never was denied : And He will guide us by that lovc, 
Though they were weak and small, If rev'rently we pray, 
He welcomed them unto His side, And lead us to the Land above, 
And kindly spake to all. To be with Him for ave! 
Refrain. Refrain, 
That's why we love the Saviour, That's why we love the Saviour, 
And praise Him o’er and o’er ; | That's why our hymns ascend ; 


We know He was the children’s Friend, | Though throned in glorious majesty, 


In those blest days of yore. He's still the children’s Friend. 




















No. 5. The Gondrous Star. 


Anon. CHILDREN’S CAROL, C. DARNTON. 
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In the East the wise men Watch’'d it from a - fary...........060 
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Ask - ing,‘‘ What this lus - tre So un -earth - ly bright ?” 
Ask - ing, ‘Shall we fol - low In this star - lit way ?”” 


Ask - ing, ‘‘May we bring Him Child -hood’slove to - day?” 
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An-sw'ring,‘‘Christ in glo - ry Comes to earth to - night!” 
An-sw'ring, “ Yes, ‘twill lead us To the _ per - fect day!” 
An-sw'ring, ‘‘Come,dear chil - dren, Je - sug says we may.” 
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The Wondrous 


Star—continued, 

















He 


whom wise men 













































































Ask - ing, ‘‘Where the Mon - arch? Where Ju -de - a's King ?” 
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No. 6, Once in Royal Dabid's City. 
ONCE in Royal David's city 
Stood a lowly cattle shed, 
Where a mother laid her baby 
In a manger for His bed. 
Mary was that mother mild, 
Tesus Christ her little Child. 


He came down to earth from heaven, 
Who is God and Lord of all, 
And His shelter was a stable, 
And His cradle was a stall. 
With the poor, and mean, and lowly, 
Lived on earth our Saviour holy. 


And through all His wondrous childhood 
{ He would honour and obey, 
Love and watch His lowly mother 
In whose gentle arms He lay. 
Christian children, all must be 
Mild, obedient, good as He. 


For He is our childhood’s pattern, 
Day by day like us He grew: 

He was little, weak, and helpless, 
Tears and smiles, like us, He knew; 

And He feeleth for our sadness, 

And He shareth in our sadness. 


And our eyes at last shall see Him 
Through His own redeeming love, 








For that Child so dear and gentle 
Is our Lord in heaven above : 

And He leads His children on 

To the place where He is gone. 


Not in that poor lowly stable, 

With the oxen standing by, 

We shall see Him—but in heaven, 

Set at God's right hand on high ; 
When like stars His children crowned, 
All in white shall wait around. 

Mrs. C. F, Alexander, 


No.7. @® Come, all pe Faithful. 


O COME, all ye faithful, joyful and triumphant, 
Come ye, O come ye to Bethlehem; [angels : 
Come and behold Him, born the King of 
O come let us adore Him, Christ the Lord. 


Sing, choirs of angels, sing in exultation ; 
Sing, all ye citizenS of heaven above ; 
Glory to God be ; in the highest glory : 
O come let us adore Him, Christ the Lord. 
Yea, Lérd, we greet Thee, born this happy 
Jesus, to Thee be glory given ; (morning, 
Word of the Father, now in flesh appearing : 
O come let us adore Him, Christ the Lord. 
Latin Hymn, tr. F. Oakeley, 































No.8. The First Hotell. 


THE first Nowell the angels did say, _[lay; 
Was to certain poor shepherds in fields as they 
In fields where they lay keeping their sheep, 
On a cold winter's night, that was so deep. 
Nowell, Nowell, 
Born is the King of Israel. 


They looked above, and there saw a star 

As it shone in the east, but beyond them afar ; 

And to the earth it gave forth great light, 

And continued so both day and night. 
Nowell, etc. 


And by the light of that same bright star, 
There were three wise men came from the east 
country far; 
To seek the King it was their intent, 
And to follow the star wherever it went. 
Nowell, etc. 


The star drew nigh unto the north-west, 
Over Bethlehem paused, and there it did rest ; 
And there did shine most bright, and did stay 
Over where the young Child and His mother 
Nowell, etc. [did lay. 


Then entered in those wise men all three, 

Very reverently upon bended knee ; 

And offered there in His presence, 

Gifts of gold and of myrrh and of frankincense. 
Nowell, etc. 


Then let us all, with one accord, 
Sing praises unto our heavenly Lord, 
That made the heavens and earth of nought, 
And with His blood mankind hath bought. 
Nowell, etc. 
Traditional, 


No. 9. Hark! the Berald-Angcls. 


HARK ! the herald-angels sing 
Glory to the new-born King, 
Peace on earth, and mercy mild, 
God and sinners reconciled. 
Joyful, all ye nations, rise, 

Join the triumph of the skies ; 
With tke angelic host proclaim, 
‘Christ is born in Bethlehem.” 


Christ, by highest heaven adored ; 
Christ, the Everlasting Lord ; 

Late in time behold Him come, 
Offspring of a virgin’s womb. 
Veiled in flesh the Godhead see! 
Hail, the Incarnate Deity ! 
Pleased as Man with men to dwell, 
Jesus, our Emmanuel ! 


Hail, the heaven-born Prince of Peace! 
Hail, the Sun of Righteousness ! 
Light and life to all He brings, 
Risen with healing in His wings, 
Mild He lays His glory by, 
Korn that man no more may die, 
Born to raise the sons of earth, 
Born to give them second birth. 
C. Wesley (alt.). 








| 
| 

































































No.10, Gbristians, Atonke! 


CHRISTIANS, awake! salute the happy morn 
Whereon the Saviour of mankind was born ; 
Rise to adore the mystery of love, 

Which hosts of angels chanted from above ; 
With them the joyful tidings first begun, 

Of God Incarnate and the Virgin’s Son. 


Then to the watchfui shepherds it was told, 
Who heard th’ angelic herald's voice, ‘t Behold, 
I bring good tidings of a Saviour’s birth 

To you, and all the nations upon earth: 
This day hath God fulfill'd His promised word, 
This day is born a Saviour, Christ the Lord.” 


To Bethlehem straight th’ enlightened shep- 
herds ran, 

To see the wonders God had wrought for man. 

Then to their flocks, still praising God, return, 

And their glad hearts with holy rapture burn : 

To all the joyful tidings they proclaim, 

The first Apostles of the Saviour’s name. 


Oh! may we keep and ponder in our mind, 
God's wondrous love in saving lost mankind : 
‘Trace we the Babe, who hath retrieved our loss, 
From the poor manger to the bitter cross : 
Tread in His steps, assisted by His grace, 
‘Till man’s first heav'nly state again takes place. 


Then may we hope, th’ angelic hosts among, 

To join, redeemed, a glad triumphant throng ; 

He that was born upon this joytul day 

Around us all His glory shall display ; 

Saved by His love, incessant we shall sing 

Eternal praise to heaven’s Almighty King. 
Dr. Byrom. 


No. 11. Brightest and Best. 


BRIGHTEST and best of the sons of the 
morning, [aid ! 
Dawn on our darkness, and lend us thine 
Star of the east, the horizon adorning, 
Guide where our infant Redeemer is laid ! 


Cold on His grave the dewdrops are shining, 
Low lies His head with the beasts of the 
stall ; 
Angels adore Him in slumber reclining, 
Maker, and Monarch, and Saviour of all. 


Say, shall we yield Him, in costly devotion, 
Odours of Edom and offerings Divine? 
Gems of the mountain, and pearls of the ocean, 
Myrrh from the forest, or goid from the 
mine ? 


Vainly we offer each ampie oblation, 
Vainly with gifts would His favour secure : 
Richer by far is the heart's adoration ; 
Dearer to God are the prayers of the poor. 


Brightest and best of the sons of the morning, 
Dawn on our darkness, and lend us thine 
aid! 
Star of the east, the horizon adorning, 
Guide where our infant Redeemer is laid ! 
Bishop R. Heber. 
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cross appeared in the centre of the circle and the 
stentorian voice of Cardinal Newman denoted _ his 
presence; he created a heavenly feelmg amongst us, 
and pronounced the benediction in Latin before each 
sitter. The familiar hymn, “Lead, Kindly Light,” 
composed by the reverend gentleman, was then very 
heartily sung by all present, seen and unseen, the 
effect truly reminding one of the singing by the angels 
at the birth of Christ, ‘‘ Peace on Earth.” 


The gentleman” is good—decidedly 
good! 


“reverend 


The Salvation Army, which has long found sup- 
port in the trumpet, the sackbut, and the bass 
drum, has at last opened its arms to the Highland 
bagpipe. There is not much indicative of the Army 
in the uniform officially prescribed for pipers. One 
wonders how the Gaelic airs will sound to sacred 
words, and how the hymnary will suit the pipes. 
Who can tell? Perhaps the classical “ M‘Crim- 
mon’s Lament” might in the last resort prove not 
without some effect on persistent backsliders, 


Incredible as it would seem, the bagpipe has 1p- 
peared in church before now. Mersenne, who, in 
1631, wrote a Latin treatise on the subject, speaks 
of the bagpipe as having been frequently employed 
by the French peasantry at Mass and Vespers in 
the chapels and churches of villages, in order to 
supply the want of organs, and there are hints of a 
similar use of the uncouth instrument in the early 
Irish Church. 


There is a curious old book by one Vernon, 
called “ The Hunting of Purgatory to Death,” pub- 
lished in 1561. In this work the author commemo- 
rates a priestly piper who did not disdain, walking 
at the head of a marriage procession, to play the 
bride and groom sweetly to chirch, and in like 
manner “ gentillye bringe them home agayne with 
backe-pipe.” Whilst officiating in church it seems 
that this exemplary divine allowed his instrument 
to remain upon the altar, where he “ layed it hand- 
somely” before he began to celebrate Mass, 


The younger generation of Scottish Presbyterians 
continue to growl at the doggerel of the Metrical 
Psalms. One advanced cleric instances as typical 
such a line as that in Psalm xc. 3: “Thou dost 
unto destruction.” Imagine, he says, anyone try- 
ing to take eight syllables out of this, as is neces- 
sary for a common metre tune. Thé result must 
certainly be ridiculous enough. One Presbyterian 
precentor once told me he and his choir sang the 
last word “ de-struc-uc-tion ”! 


A German author has brought together in a 
handsome volume some 220 caricatures connected 
with Richard Wagner, all dating from the days 
when the “music of the future” was a phrase bandied 
about in scorn and derision by people who had not 
the discernment to see what a great genius they 
were satirising. These caricatures establish beyond 


question that Wagner, in his person and in his 
work, afforded splendid material for the art of the 
caricaturist. Surély no great composer was ever 
so travestied, though Beethoven probably made a 
good second. 


There are plenty of churches, says a writer, where 
good music is welcomed if it can be had free of cost, 
but when such a thing as paying a salary to singers 
is suggested they are horrified. Too true! But 
then, why pay the minister? Do let us have some 
degree of consistency in these matters. 


More about literature and music. Here is how a 
society novelist nods: “In an ordinary hall-room, 
when there is a pause in the music—a dotted note, 
for example, in a waltz--that momentary space of 
quiet is filled with the rustling of silk and muslin.” | 
Fancy a pause, a space of quiet produced by a 
dotted note! Why don’t novelists get their musical 
references revised by experts? 

MAJOR FORTH. 





+ 
v 


BOURNEMOUTH CONGREGATIONAL 
CHORAL UNION. 


THE ninth annual festival of the above society was . 
held on October 3oth in the Richmond Hill Con- 
gregational Church. The attendance was larger 
than in any previous year, the voices numbering 
quite 300. The spacious church was well filled and 
the singing was much appreciated.. The chief 
items were Sullivan’s “I will sing of ‘Thy power,” 
Mendelssohn’s “How lovely are the messengers,” 
and Shelley’s “ Hark, hark, my soul.” There was a 
fine body of tone, especially in the unison passages, 
in which the basses were very full and 
round. The bass and contralto were better in 
quality than the other parts, the tenors having the 
usual tendency to force the upper notes. Taken as 
a-whole, the performance was a thoroughly good 
one, which would have been better still had the 
piano passages beén softer, and more attention 
given to the “attack” and “release.” It is only 
fair to add, however, that a number of the singers 
could not see the beat. The soloists were Miss 
Thrift and Rev. W. Gee, both of whom saag well. 
Mr. Enos Watkins, F.R.C.O., A.R.C.M. (organist 
of Richmond Hill), who has conducted the last six 
years, decided this time to preside at the fine Lewis 
organ recently erected, and Mr. J. Habgood (choir- 
master, Boscombe) consented to conduct. This 
arrangement worked admirably, Mr. Habgood 
proving a most efficient conductor, getting very 
good results from the singers. Mr. Watkins gave 
an organ recital before the service. 

A pleasing feature of the festival for some years 
has been.the generosity of the Richmond Hill 
Church, the deacons of which, besides placing the 
church at the disposal of the Union, have provided 
tea in the afternoon, and refreshments after the 
service for the singers, free of cost. Mr. E. L. 
Lane, J.P., welcomed the choirs in the name of 
the diaconate. Other wealthy churches please 
note ! 
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Master Musicians. 


MR. H. L. BALFOUR, Mus.Bac., F.R.C.O. 


Patrons of the Royal Choral Society at the 
Albert Hall, Kensington, have long recognised 
in Mr. H. L. Balfour, the organist of the 
Society, one of the. most accomplished accom- 
panists of the day for oratorio work. He plays 
not only with skill, but with excellent taste and 
good judgment. Though he has a tremendous 
instrument, he never overpowers the choir, but 
uses just suf- 
ficient organ 
tone to give 
the necessary 
support to the 
voices. He is 
alert, and with 
him at the 
keyboard 
there is no 
chance for a 
serious mis- 
hap to occur, 
He is the 
right man in 
the right 
place,andthe ~"— 
Royal Choral |¥ 
Society is for- 
tunate in hav- 
ing so efficient 
an organist. 
Henry Lucas 
Balfour has 
been under 
the influence 
of music from 
very early 
days. When 
nine years of 
age he be- 
came achoir- | 
boy at St. 
Saviour’s | 
Church, Croy- 
don, where he 
gained an in- 
sight into 
Church music. Later he took pianoforte 
lessons, and afterwards studied the organ 
at the Royal Academy of Music, under the 
late Dr. Steggall. In 1876 he entered the 
National Training School of Music, then under 
the directorship of the late Sir Arthur Sullivan, 
As will be remembered, that institution was 
transformed into the Royal College of Music, 
and young Balfour was placed under the late 
Dr. (afterwards Sir John) Stainer, the prince of 
accompanists of Church music. The influence 
of the master on the pupil was great, and to 
that undoubtedly Mr. Balfour very largely owes 
his great gifts. In addition to instruction at 











MR. H. L. BALFOUR, MUS.BAC., F.R.C.O. 


the R.C.M., the pupil was constantly found 
with Dr. Stainer in the organ loft of St. Paul’s 
Cathedral, an experience which was most 
helpful. 

In 1878 Mr. Balfour accepted the position of 
organist at St. Saviour’s Church, Croydon, 
where formerly he had been choir-boy. He, 
however, did not remain there long—a few 
years only — 
as he resolved 
to go on the 
Continent for 
further study. 
Several years 
were spent at 
Leipsig and 
other places, 
with consider- 
able advan- 
tage. In 1885 
he returned to 
Croydon, and 
was once 
again made 
organist of St. 
Saviour’s, 
Later he was 
made choir- 
master as 
well, and the 
musical  ser- 
vice, under 
his care, was 
highly _ pros- 
perous in the 
best sense. 
The general 
standard was 
raised, and 
the fruits of 
Mr. Balfour’s 
efforts remain 
to this day. 
But a change 
came. Jn1g02 
Mr. Balfour 
accepted the post as organist and choirmaster 
at Holy Trinity Church, Sloane Street, S.W., 
an important appointment which he still holds. 
The choir here is an exceptionally fine one, and 
consists of twelve men (all paid) and forty boys. 
Mr. Balfour has daily practices with the boys 
and once a week with the full choir. The ser- 
vice is not of a very elaborate character, as 
the present vicar aims at congregational sing- 
ing. The Te Deum is always sung to a 
‘* setting,’’ but other parts usually so rendered 
are sung to quite simple music. The anthem 
has been moved by the vicar from its usual 
place, and is now given at the close of the 
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service. A Choral Communion service is cele- 
brated every Sunday morning. The organ is 
a fine instrument, and contains the following 
stops :—Great, 14; sweu, 14; choir, 7; solo, y; 
and pedal, 6. The music is always most taste- 
fully rendered, and the devotional effect is very 
marked. Everything is done ‘* decently and in 
order.’’ Mr. Balfour’s earnestness spreads to 
his choir, and together they render admirable 
service to the church. 

It is as organist to the Royal Choral Society 
that Mr. Balfour is most widely known. Since 
1895 he has presided at the organ, Sir Joseph 
Barnby then being the conductor. Sir A. C. 
Mackenzie was for a time conductor after Sir 
Joseph’s lamented death, but Sir Frederic 
Bridge, M.V.O., was ultimately appointed con- 
ductor, and still holds that responsible position. 
Mr. Balfour is deputy-conductor, and last 
season conducted Brahms’ ‘* Kequiem ’’ at one 
of the concerts. He also takes the rehearsals 
in Sir Frederic’s absence. The choir consists 
of 850 voices, and they meet once a week for 
practice, when organ accompaniment only is 
used. There is no rehearsal with the band for 
any performance as a rule, but occasionally 
when a new work is being given, part of the 
choir have one rehearsal with the orchestra. 
The band and soloists have a rehearsal for a 
couple of hours on the morning of the concert. 
At the choir rehearsals Sir Frederic usually runs 
through the more difficult choruses of the well- 
known works which are to be performed, and 
then devotes the remainder of the time to the 
new works comprised in the season’s pro- 
gramme. Mr. Balfour tells me that, without a 
doubt, the Messiah and Elijah are the most 
popular oratorios with both choir and audi- 
dence, ‘and Hiawatha takes premier place 
amongst the secular works. |New works do 
not ‘‘ draw,’’ so unless the popular old ones 
were given frequently the funds would suffer 
considerably. 

Asking Mr. Balfour, as an experienced accom- 
panist, if he could give young players a few 
hints, he said. the first essential was to consult 
the full score, in order that the idea of tone 
colour might be thoroughly grasped. The 
second point was, when playing from a piano- 
forte score, it is a mistake to try and play the 
very high notes on the organ; such notes should 
be played an octave lower, so that the hands 
may be about the middle of the keyboard. 
Thirdly, he had noticed that pedal notes were 
frequently too sustained, and not orchestral- 
like. For instance, two quaver I'’s are fre- 
quently played as one crochet F. The pedal 
notes should be played exactly as written for the 
double-bass. 

As a recitalist, Mr. Balfour is well known. 
He has given recitals in St. George’s Hall, 
Liverpool, and has also played in Birmingham, 
and many other large provincial cities and 
towns. His programmes are well selected, and 
his renderings are invariably masterly. 


As a teacher Mr. Balfour is very successful. 

On the death of Dr. E. J. Hopkins, he was 
appointed professor of the organ at the Royal 
Normal College of Music for the Blind at Upper 
Norwood, from which institution so many ex- 
cellent performers (including Mr. Alfred 
Hollins) have been turned out. Mr. Balfour is 
also teacher of music at the Whitgift Grammar 
Schools, Croydon. With his numerous en- 
gagements his time is fully occupied. 
Outdoor exercises, such as boating, cricket- 
ing, and cycling, are the favourite recreations 
of Mr. Balfour. Upon one occasion he rowed 
round the Isle of Wight, bringing his boat to 
shore at night-time, and turning it upside down 
as a cover while he slept underneath. 

With an amusing episode I must conclude. 
Upon one occasion, owing to a slight accident, 
Mr. Balfour was late for service at his church. 
One of the choirmen, who had a good opinion 
of himself, thought he could take the organ, and 
played something, which the congregation could 
not at all comprehend, as an opening voluntary. 
Just before the ‘‘ Venite ’’ Mr. Balfour arrived, 
and found his deputy with his stops arranged 
ready to begin. The stop combination was the 
mixture,:flageolet and cornopean! No wonder 
the people thought the introductory voluntary 
something unusual. Broap Nis. | 





NONCONFORMIST CHOIR 

UNION. 

On Wednesday, November 13th, a Sacred Concert 
was given by the combined Choir Unions of 
Folkestone and Hythe in the Congregational 
Church, Tontine Street, Folkestone. There was 
a large audience, who evidently thoroughly enjoyed 
the programme. 4 

The choral items were selected from the 1906 
and 1907 Crystal Palace Books, the pieces being 
“O be joyful” (Warwick Jordan), “Come, let us 
join our cheerful songs ’’ (Churchill), ‘‘ The Lord 
is my Strength ’’ (Booth), ‘‘ The Lord hath done 
great things for us’’ (J. E. West), ‘* The Lord is 
my Light” (H. W. Parker), “I am Alpha and 
Omega "’ (Stainer), and the ‘* Hallelujah Chorus ”’ 
(Handel). All of them went with precision and 
good tone, but ‘‘ The Lord is my Light,’’ and 
‘* The Lord hath done great things,’’ were exceed- 
ingly well rendered. 

Miss Daisy Boyton, L.T.C.L., of Dover, who 
possesses a very sweet and sympathetic voice, sang 
with excellent taste “ With verdure clad,” “ Rejoice 
greatly,’’ and ‘‘ New every morning is the love” 
(H. J. Taylor), the latter being received with so 
much applause that an encore was inevitable. It 
is an effective song, and was beautifully sung. 
Mr. A. E. Ladlam gave ‘‘ It is enough,”’ and ‘* The 
Tailers ’’ (Piccolomini), his second effort being the 
more successful. 

Miss M. Camburn plaved ‘‘ Nordische Sage "’ 
(Bohm) artistically as a violin solo, and obtained 
an encore. Mr. F. G. Curtis gave a tasteful per- 
formance of “Cantable and Allegretto” (Harm- 
ston) on the flute, which was thoroughly enjoyed. 

Mrs. Walton accompanied on the organ through- 
out with her well-known taste and skill. Mr. E. 
Minshall conducted. 
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Recital Programmes. 


HOYLAKE,—In the Wesleyan Methodist Church, by 
Mr. Albert E. Workman. 


Sonata in A minor Capocct 
Romance in A flat Mozart 
Meditation : ind oe s'» Mailly 
Chant sans P¢ roles Tschaikowsky 
Overture in C Mendelssohn 

Parsons 


Dream Melody in 1D fle it eh 

Andante Cantabile and Scherzo (from Sym- 
phony in F).. re 4 

Legende and Finale 


. Wider 
lV. Faulkes 





BRADFORD.—In Shearbridge Road Chapel, by Mr, 
J. W. Burnley. 
Allegretto, Op, 142 a C. Mayer 
Chanson Romantique “3 .. James Pollard 
Prelude and Fugue, G major .. op .. Bach 
Pastorale, F major .. G. E, Whiting 
Organ Sonata in one move ment . Antonio Diana 
Gavotte Moderne : 4d .. £.H. Lemare 
Marche aux Flambeaux ihe ai Guilmant 





NEWBURY.—In the Congregational Church, by Dr. 
G. F. Huntley. 

Passacaglia ‘ J. S. Bach 
Three Rhapsodie: $s upon "Breton Melodies Swént-Saéns 
No, 1, in E major, No, 2, in D major. 

No 3, in A minor and F major. 

Pean, Op. 15, No.3. Basil Harwood 
Prelude, Fugue, and Variation, Op. 18 César Franck 

Andante ene (from the Sonata in G, 


Op. 28) , ‘ 5. eager 
Morning } From the “ Peer Gynt" Suite, 
Death of Ase Op. 46 ‘ ‘ Grieg 


March in E flat, Op. 76.. sak re Schumann 





{n the same Church, by Mr. Andrew Freeman, Mus.B. 
(Cantab), F.R.C.O, 
Andante Religioso : 
Organ Concerto in B flat (No. 2) G. I. Handel 
Andante Maestoso and Allegro, Adagio 
and Allegro ma non Presto. 
Pastorale (Op. 19) ‘a Cesar Frank 
Triumphal March in B flat .. “s oo) eg 


. F, Lisst 


BACUP.—In Mount Pleasant Wesleyan Church, by 
Mr. Edwin J. Barnes ; 

Prelude and Fugue in F i xd be Bach 

Sunset Melody .. ee o¢ ; C. Vincent 


March in G ; .. Smart 
Cheevr d'Oberon (arranged by E. Batiste) Weber 
Poetique .. ; Me na Caley 
War March of the Priests i .. Mendelssohn 
‘Home, Sweet Home” es ih én Buck 
Postlude inD ,. on Gladstone 





ONTARIO.—In St. Mary’s Methodist Church, by Mr, 
Frederick C: Thomas, L.R.A.M., A.R.C.O.: 
Concerto in F, No. 4 aa . Handel 


Barcarolle ; Ap oe Wolstenholme 
Offertoire in C minor , Batiste 
Fantasia upon two English Airs Guilmant 
Variations on the Vesper Hymn hie .. Lurpin 
Fanlare *., ee a os . Lemmens 





STRATFORD.—In the Congregational Church, by 
Mr. Fountain Meen ; 


Concertoin F ,., a ‘% Handel 
Pastorale . ap is ..  Rheinberger 
Prelude and Fugue i os bs Bach 
Cantilene Pastorale ,. “a ui Gutlmant 
Minuet and Trio is W, S. Bennett 
Toccata: + eis cin ol i .. Dubois 





PAIGNTON.—In Wesleyan Church, by Mr. Purcell 
J. Mansfield, F.R.C.O.; 

Fantasia in G major .,, J. S. Bach 

Andante (from the Violin Concerto in E minor, 


OplGE). ox e .. Mendelssohn 
Andante con moto in A. minor. ‘ E. T. Chipp 
Caprice in B flat... + Dr, Herbert Botting 
Alla Marcia of bi : V. Petrali 
AndanteinG ., aid ee Ed. Batiste 


Concert-Allegro in G, Op. 4 bs P. J. Mansfield 
Grand Sonata in C be oad Der g4ste Psalm” 

Jul. Reubhe 
Vorspiel to “ Hansel and Gretel ” E. Humperdinck 
ToccatainG  ,, , es Th, Dubois 
Romance—“ O Star of Eve” ; .. Wagner 
Overture to “ Rienzi” . Waguer 





Echoes from 


the Churches. 


Anthems or Part Sones Jrom our Publisher's Catalogue to the value of Five Shillings (marked trice), will be sent every 


month to the writer of the best paragraph under this heading, the winner to make his or her own selection. 
should be sent direct to the Editor by the 17th of the month. 


METROPOLITAN. 

KINGSLAND.—On Thursday, November 14th, a 
grand performance of Haydn’s “Creation” was 
given in the Congregational Church, and was greatly 
appreciated by an audience of over a thousand 
people. They solos were sung in excellent style 
throughout by Miss Emily Moss, Mr. William 
Sheen and Mr. Claude Dyer. In the air “* With 


verdure clad” Miss Moss won rapturous applause, 


her style of singing being particularly pleasing. 
Mr. William Sheen, with his solo “ In native worth,” 

was excellent, and was compelled to acknowledge 
the appreciation of the audience more than once 
before the next item could be started. Mr. Claude 


Dyer was in excellent voice, and scored a great 
success in the solo * 


‘Now Heaven in fullest glory 


Paragraphs 
The prise this month is awarded to Mr. W. R. Johnson. 


shone.” The choir, numbering over 150, did 
splendidly, tone, attack, and expression being par- 
ticularly good. Mr. F. W. Bradley proved a 
capable organist, and at the piano was Mr. W. C. 
Webb, F.R.C.O. The conductor, Mr. J. Evan 
Smith, is to be congratulated on the excellence of 
the performance. 


NEW BaRNET.—The value of choir competitions 
as a means of quickening interest and increasing 
efficiency has again been attested, the Congrega- 
tional choir having again been successful in obtain- 
ing the first place in an Eisteddfod arranged by 
the New Barnet Literary and Debating Society. 
This being the third occasion upon which they have 
secured the honour, the Challenge Cup offered 
becomes their own property, and is the first (we 
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hope not the last) trophy the choir has won. 
Although normally only of small strength, the 
choir, with the help of friends who are deprived 
of the opportunities for permanent membership, 
rendered very effectively the test piece, which was 
Leslie’s “Lullaby of Life,’ and earned the com- 
mendation of the adjudicator (Madame Medora 
Henson) for well-balanced, tuneful singing, and a 
sympathetic interpretation of the various move- 
ments, which were well contrasted. The singers 
responded admirably to the baton of their con- 
ductor, Mr. A. H. Sabin, who is the organist and 
choirmaster of the church. Two other choirs com- 
eted—Barnet Congregational, under the direction 
of Mr. C. W. Harris, and Mr. Bull’s choir, which 
was conducted by Mr. -Bostock—and the competi- 
tion was keen and well fought, a large audience 
following with interest the performance of the com- 
petitors. It is hoped the successful choir will feel 
encouraged to enter the lists at the next N.C.U. 
festival in 1908, 





PROVINCIAL. 


BESSES, NEAR MANCHESTER.—-The anniversary 
services at the Congregational Church were held 
on Sunday, November ioth, the preacher morning 
and evening being the Rev. H. P. James, of Green- 
mount, Tottington. In the afternoon Mr. Thomas 
Hallows, of Manchester, gave an address to the 
scholars, parents and friends, which was both inter- 
esting and profitable. The musical portion of the 
service was chiefly sustained by the scholars, who 
sang with fine effect. Specially selected hymns 


were sung to well-known tunes morning and even- 
ing, and the choir, under the direction of “Mr. 
Leaver (the organist and choirmaster), sang the 
pieces :—Morning : 


following Introit (unaccom- 
panied), “Bless us, O Lord” (Alice Mary Smith, 
Mus.Bac., F.R.C.O.); Our Lord’s Prayer (J. H. 
Maunder) ; anthem, “ Praise the Lord” (Sir George 
-J. Elvey, Mus.Doc.) ; offertory sentence, “ He that 
soweth little” (Edmund — Rogers). Evening: 
Introit (unaccompanied), “ Hail, gladdening light” 
(Arthur Henry Brown); Our Lord’s Prayer (F. A. 
Challinor, Mus.Bac.); anthem, “O clap your 
hands” (Sir John Stainer, Mus.Doc.); offertory 
sentences, Nos. 1 and 2 (Sir George B. Martin, 
Mus.Doc.) ; vesper (unaccompanied), “Humbly on 
our knees” (W. H. Maxfield, Mus. Bac.). 


DuruaM.—From October 14th to 27th Mr. 
Alexander Tucker gave song recitals every even- 
ing (except Sundays) in this neighbourhood, sing- 
ing thirteen or fourteen songs on each occasion. 


Farnuam.—Mr, F. Godden, the organist of the 
Baptist Church, has been presented with a dressing 
case and an address in recognition of his services. 


HERNE HILL.—The United Methodist Church 
Choir (numbering about seventy voices) gave a per- 
formance of Mendelssohn’s “ Elijah” in Railton 
Road (Herne Hill) Church on November 6th. The 
principal solos were sung by Miss L. Donald, Miss 
Edith Beresford, Mr. E. G. Beaumont, and Mr. S. 
Gordon Smith, while Miss Elsie Neden, Miss Bertha 
Hutchins, Mr. Thos. Till, and Mr. Harold Baker 
assisted in the double quartet, etc. The leader of 
the orchestra was Miss Dorothy Ker, and Mr. 
William Every, F.R.C.O., presided at the organ. 
Mr. Henry F. Hall, organist and choirmaster of 
the church, conducted. 

Sepciey.—Mr. J. Tonks, choirmaster of the 
Congregational Church, has been presented with 
a purse of gold in recognition of his services. 


Secty Oak (Nr. BrrMINGHAM).—The annual 
meeting of the Primitive Methodist Choir has just 
been held. The choir is looking forward to the 
opening of the new church now being erected, and 
it is hoped that a new pipe organ will replace the 
American organ. The strength of the choir re- 
mains about the same as last year: Ten 
sopranos, nine contraltos, four tenors, and seven 
basses. ‘Miss Nellie Wheatley heads the list of 
attendances with 177 out of a possible 178, Mr. A. 
Proverbs making a good second with 175. All the 
officers were re-elected, Mr. A. Wood, secretary; 
Mr. A. Wilde, assistant (this being a new office); 
Mr: W. Wheatley, treasurer, and Miss A. Marshall 
and A. Proverbs, librarians. The treasurer reported 
a balance in hand of £3 19s. Votes of thanks 
were accorded to all the officers, including Mr. T. 
Proverbs, conductor, and Miss Bertha Proverbs, 
A.L.C.M., organist. It was decided to enter for 
next year’s festival at the Crystal Palace, when it 
is hoped a larger. proportion of the choir will attend 
than was the case this year, several members 
declining the pleasure for the sake of assisting the 
New Church Building Fund. The ordinary work - 
of the choir is being well maintained under rather 
adverse conditions. The ‘‘ Messiah ’’ was given on 
Good Friday for the church fund, and selections 
therefrom were given at the stone-laying services 
on Saturday, June 2gth. 

SOUTHSEA.—A very enjoyable concert was 
recently given at the Southsea Central Hall, Albert 
Road, by the Primitive Methodist Church choir, 
assisted by several talented artists. The choir 
rendered several choruses with admirable effect, 
their best efforts being in rendering “ The Soldiers’ 
Chorus” from “Faust,” “Hail, gift of song” 
(Wagner), and “ The heavens are telling ” (Haydn). 
Miss Ella Bagshawe rendered the songs “ Within 
your heart” and “Love’s Echo,” gaining a well 
merited encore for the second. Mr. Gardon Bailey 
was in splendid form, and his always pleasing voice 
was heard to advantage. Signor Diolett, con- 
tributed two violin solos, the first being the “ Finale ” 
to the Concerto in G Minor (Max Bruch), for which * 
he was encored, and later he gave a brilliant ren- 
dering of the “ Mazurka” (Wieniawski), and “ Per- 
petus Mobile” (Bohm). Mr. W. H. Blundell con- 
tributed the recitations “Saunders McGlashan’s 
Courtship” and “When Twingle Swept the Chim- 
ney ” with such droll effect that he was encored for 
each. The Rev. E. S. Cole gave brilliant render- 
ings of pianoforte solos by Beethoven, and Mr. FE. 
Blundell ably conducted the choir. The accom- 
paniments were rendered by the Rev. E..S. Cole, 
Mr. McNamara, and Mr. F. J. Pearce. 


SwanskA.—Miss Mary Evans, organist 6f 
Henrietta Street Congregational Church, has been 
presented with a rosewood cabinet in recognition of 
her services. 

WEALDsTONE.—A musical service was held on 
Sunday evening, October 20th, in the Baptist 
Church, when the following interesting pro- 
gramme was rendered by the choir. Anthem, 
** Awake, put on thy strength’? (Greenish), was 
sung with fine spirit, the attack in the various 
leads being exceptionally good. Miss Amy Hunt 
did full justice to Liddle’s ‘‘ Abide with me,” her 
fine voice being admirably suited to the song. The 
trio, ‘‘ At eventide it shall be light ’’ (Gaul), was 
very well sung by Mrs. Robinson, Misses Minna 
Fuchs and Lockwood. Mrs. Tooze played an 
organ solo with taste and finish, showing perfect 
mastery of the organ. The anthem, ‘“ Fierce 























German). 
These constitute Nos. 25, 26, 27, and 28 of Trans- 
scriptions by E. H. Lemare. 
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raged the tempest ’’ (Riley), was splendidly sung 
by the choir—-the expression, in which it abounds, 
was carefully observed throughout, the effect at 
certain places being quite dramatic. The earnest 
and expressive rendering of ‘‘ Nearer my God to 
Thee ’’ (Carey), by Mrs. Groves Court, was a rare 
treat. The programme was brought to a fitting 
close by the chorus ‘‘ Gloria ’’ (Mozart), excellently 
sung by the choir. The perfect sympathy which 
was so apparent between organist, conductor, and 
choir, undoubtedly helped to make this one of the 
most enjoyable musical services ever held in the 
church, and it was generally admitted, the choir 
had never been heard to better advantage. 

WuitstaBLe.—On Wednesday, November 6th, 
Mr. Alexander Tucker gave a song recital in the 
Congregational Hall, which was crowded with an 
enthusiastic audience. His many songs were all 
received with delight. Miss Beatrice Suckling 
also sang with much acceptance. Mr. Ernest Cox, 
L.R.A.M., gave a violin solo in good style, and 
was joined by Mr. and ‘Mrs. A. H. Dodman in a 
trio for violin, violincello, and pianoforte, which 
was tastefully rendered. 


— * — 


LONDON FREE METHODIST MUSICAL 
UNION. 

As the Free Methodist Church is now absorbed 
into the United Methodist Church, it was thought 
advisable to close the work of the above-mentioned 
society, and thus leave room for any new organisa- 
tion that may be formed on a broader basis. We 
should be sorry if the work which this society has 
accomplished should not be carried on, in the future 
with even more success, now that the three 
churches are united; for at the missionary meet- 
ings and other gatherings the choir has been of 
the greatest value. Under its auspices also useful 
subjects have been lectured upon, and in various 
ways it has been helpful and stimulating. 

The closing meeting was held on October 29th, 
when the affairs were wound up, and the Union 
was disbanded. After the business was disposed 
of, Mr. Fred. C. Selliott, who has been the con- 
ductor of the society for eleven years, was pre- 
sented with twenty-six volumes of the works of 
Ruskin as a mark of the appreciation of the mem- 
bers and friends of the society. The presentation 
was made by Mr. J. Allanson Benson, who also 
handed to Mrs. Selliott a silver flower vase as a 
small token of» their esteem. Votes of thanks 
having been accorded to Mr. Mynott Neville, and 
to Mr. Asline J. Foot, the general and financial 
secretaries respectively, the meeting was brought 
to a close. 

The above is not the only recognition Mr. 
Selliott has received, he being the recipient of a 
framed illuminated address from members of the 
London District meeting. 


— ——--@-—- —- 


New Music. 


NOVELLO AND CO., WARDOUR STREET, W. 


Barcarole (H. Hofmann), Overture to Merry 
Wives of Windsor (Nicolai), Intermezzo (EF. 
Thanksgiving Hymn (E. German). 


They are all well 


arranged. The Overture will be very useful for 
recital purposes, and the Barcarole is a delicate 
piece for the softer stops. Genman’s pieces are very 
melodious. 

When Twilight Dews, and ’Tis Love that 
Murmurs. By Amy MacLulich.—Two _ pretty 
and easy song's. 

The Hen and the Carp. Part Song for Men’s 
Voices. By Willy von Moellendorff.—This very 
humorous part song ought to be immensely 
popular. We can commend it to male voice parties. 


In Springtime. Four English Pastorals. For 
tenor or soprano and male-voice chorus (ad lib.). 
By A. Herbert Brewer.—These charming songs, 
which were written for the Leeds Festival, are 
altogether delightful. They ought to find a place in 
many a programme. 


Six Sacred Songs for Soprano; Ditto for Con- 
tralto; Ditto for Tenor; Ditto for Bass. Edited by 
Alberto Randegger. 2s. net each set.—These sets. 
of oratorio airs will be found most useful by 
vocalists, more especially by those who have not 
had much experience, as the marks of expression 
and phrasing by the editor will indicate what the 
traditional rendering of each piece is. 


My True Love hath my Heart, and Elleen. 
Songs by Ivor Atkins. 2s. net each.—Graceful 
and dainty songs which ought to be popular. 


Melodious Technique for the Pianoforte. By J. 
A. O’Neill.—Two books (2s. each) are issued. 
These are studies—not merely mechanical, but 
full of interest—to get the fourth and fifth fingers 
into proper use. They are excellent. M. Vladimir 
de Pachmann says they are ‘‘ quite superior ’’ to 
any other exercises of the kind. 


BAYLEY AND FERGUSON, 2, GT. MARLBOROUGH ST., W. 


Blessed be the God and Father, The Lord is My 
Strength and My Shield, With Angels and Arch- 
angels. Anthems. By Charles Darnton.—The first 
two are bold, broad, and effective anthems. The 
latter is intended as an Introit. All are useful for 
average choirs. 

BEAL, STUTTARD AND CO., OXFORD CIRCUS AVENUE. 

The Music of Life. Sacred song by G. B. 
Blanchard. 2s. net.—Though somewhat reminis- 
cent, and in the hackneyed style, it is a fairly good 
song, and would be useful for P.S.A. meetings. 


ys 
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Co Correspondents. 


H. McN.—The difficulties of getting photographs 
and full particulars would prevent us carrying out 
your suggestion. Thanks all the same. 

F. G. B.—Certainly, begin with the piano. 

YOUNGSTER.—You must have had “Rockingham ” 
in your mind when you wrote your tune. Compare 
the two and you will observe this. Try again. 

H. SMITH.—Rudall, Carte and Co., Berners 
Street, W. 


The following are thanked for their communica- 
tions:—H. A. G. (Toronto), W. B. (Dartford), 
C. J. K. (Putney), W. S. (Carlisle), F. S. W. (Wol- 
verhampton), E. J. (Denbigh), C. C. Ipswich), 
T. R. M. (Hastings), W. W. O. (Manchester). 
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WYWN TUNE VOLUNTARIES 


ALWAYS PLEASE THE CONGREGATION. 





The following numbers of ‘“‘ The O. 
will be found interesting to player an 


No. 9. Introduction, Variations, and Fugue 
on the Hymn Tune “ St. Alphege.”’ 
W. Henry Maxfield, Mus. Bac. 


No. 13. Introduction, Variations and Fugato 
on the Hymn Tune “ Melcombe.” 
Bruce Steane, Mus. Bac. 


Prelude and Fuga on “ Austria.” 


Bruce Steane, Mus. Bac. 


No. 16. 


No. 22. Introduction, Variations, and Finale 
on “ Bemerton.” (Prize Composition.) 
Ernest H. Smith, F.R.C.O. 


“ Hollingside” with Variations. 
Ernest H. Smith, F.R.C.O. 


Introduction, Variations and Finale 
on “ Hanover.” James Lyon. 


No. 39. Adeste Fideles with Variations. 
E. H. Smith, F.R.C.O. 


No. 30. 


No. 33. 





anist’s Magazine of Voluntaries ’’ 
listener: . 

No. 46. Fantasia on ‘ Stuttgardt.” 
Smith, F.R.C.O. 

“Gopsal.” A Fantasy. J. P. Attwater. 


Introduction and Variations on 
“* Moscow.” Ernest H. Smith, F.R.C.O. 

“ Luther's Hymn,” with Variations. 
A. Berridge. 

Introduction and Variations on > 
“Innocents.” Ernest H. Smith, 
F.R.C.O. 

“St. Anne’s” with Variations. Arthur . 
G. Colborn. 

. “Miles Lane” with Variations. 

Attwater, F.R.C.O. 

. Fantasia on ‘‘Eventide.” E. 

Smith, F.R.C.O. . 

4. Introduction and Variations 

“Sicilian Mariners.” 

F.R.C.O. 


E. H. 


No. 47. 
No. 59. 


No. 60. 


No. 61. 


No. 72. 
J. P. 
H. 


on 
J. A. Meale, 


PRICE 1/6 EACH. 
“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 





THE PRINCE 
OF LIFE. 


A NEW SACRED CANTATA, 


ILLUSTRATIVE OF SOME OF 
OUR LORD'S MIRACLES. 


ARTHUR BERRIDGE. 


With Soprano and Contralto Solos 
and Duets, Time of Performance, 
1} hours. 





Old Notation, 1s. Tonic Sol-fa, 8d. 





Performed with great success at Crystal 

Palace, Shoreditch Tabernacle, Highbury 

Hill, Norbiton, Peckham, Birmingham, 

West Norwood, Torquay, Hebden Bridge, 
Market Weighton, etc., etc. 


Sample Copy, post free, 8d. 





“MUSICAL JOURNAL” OFFICE, 
22, Paternoster Row, E.C. 





SUNDAY SCHOOL ANNIVERSARY MUSIC 


The Largest and Best Penny Collection Published. 


Selection A contains Soldiers. of the Heavenly _ 
King, and Ten other pieces. 


Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune “Huddleston” to I think when 
I read, and Ten other pieces. 


Selection D contains Twelve pieces by Thomas 
Facer; A. Berridge; V. Hemery; C. Darnton; A, 
G. Colborn; W. C. Webb, A.R.C.O.; Lucy C. Hill, 
A.R.C.O.; A, J. Jamouneau ; ‘etc., etc. 


Selection E, containing Twelve Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C,O,; A, 7 A. J. 
Jamouneau ; C. Darnton; V. Hemery; including W. 
Jude’s Popular Thank God for the Bible. ' 

Selection H contains Thirteen pieces by Thomas 
Facer; J. A. Meale, F.R.C.O.; Arthur Berridge ; Valentine 
Hemery; John Adcock ; including Ogden’s Marching 
on to Canaan, and Rev. C- C. Scholefield’s The day 
thou gavest, Lord, is ended. 

Selection K_ contains Fourteen pieces by 
Sir Frederick Bridge, Mus. Bac.; Dr. Haydn-Keeton; 
Thos, Facer; Dr. H. J. Gauntlett; John Adcock; J. H, 
Maunder; A. Berridge; etc., etc. 


Selection L contains Fourteen pieces by Thos. 
Facer; F. W. Peace; Geo, Shinn, Mus. Bac. ; A. Berridge ; 
John Adcock ; C, Darnton; Chas. H. Gabriel ; ete:, etc. 


Selection M, 1907, contains Fourteen pieces by 

E. Minshall; W. T. Crossley, A.R.C.O.; Dr. W. H. 

Monk; Arthur Cherry; Chas. Darnton; Adam Geibel; 

S. E. Warton, A.R.A.M. ; etc., ete, 

The SELECTIONS are published at ONE PENNY 
net each (Either Notation). Words only, 
1s. 6d. per 100 net. 


“MUSICAL JOURNAL” Office, 22, Paternoster Row, E.C. 
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Telegrams ; “RUTT, LEYTON.” 


ROBERT SPURDEN RUTT, 
Organ Builder, LEYTON, E. 


‘ Branch Es ‘ie nts 
Tone Specialist. Inventor and Patentee. STOKE NEWINGTON a  WESTCLIFF-ON-SEA. 
Electric and Water Installations for ee ve Organs built during th the past 10:months 
R mowers & wen The a8 Stops and Bromley Tabernacle. 
ebullds, Renovations, Enlargements, 
Tunings in all parts of England, pa Co Church, oon Deal 
Scotland, Ireland and Wales, st rat bey Grove Congregational Shure 
ADVOCATES: age ie, Electric blower. 


Dr. CHARLES W. PEARCE, F., R. <.0., 
Editor of the “ Organist & Choirmaster,” Dr: 
tal li M.A., Author and Lecturer on the 














































Lane Baptist Church, ‘ 
ish rch. 
urch, East Ham. 


an, E, MINSHALL Esg., Eales of cn 
S Masical’ ournal,” G, bORKING ‘CUN Congregational Church,' 
NINGHA Esq., Px R.C i. Organi of the 
Alexandra Palace. OWEN ES, Esg., Church 


F.R.C.O., Mus. Bach., Calaif MES 
WEDGWOOD, Esg., F.R.H.S., Organ Fike 
B, JACKSON, "Eso., F.R.C.O,, Organist 
Peuple’s Palace. F. GOS TELOW Ww, 
F.K.C.O,, Luton, 


Also Clergy and \Organists too numerous to 
mention. 


RES 
sevNorep CHOIR REGISTER. 


SIZE 10 by 8. Price 3/« nett. RULED FOR SIX YEARS. 
(POST FREE, 3/3). 
Strongly Bound in Cloth, and Gold Lettered “‘ Choir Register. ” 


This handy Book is the most complete one issued, and contains sufficient space for the registty of a 
choir numbering up to and including 48 members for six years ; pages for choir members (names and 
addresses), and ruled so as to show weekly and quarterly attendances at a glance. 


“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 


BELL UPON ORGAN, POPULAR ANTHEMS 


Dr. GEORGE MACDONALD'S Quaint Poem, Harvest, Christmas, Anniversary; 


Set as a Chorus for S.C.1.B. by 























Cc. DARNTON. a 
it will form a very effective item. Festival Occasions. . 
Price M8. ; Toste Sim, 24, 12 pages. One Shilling net. Post free, 1/2. 
BALFE’S DUET, A popular set of Octavo Anthems, many of which have 
been sung at the Crystal Palace and other large Festivals, 
E xX 2 E L Ss ] © R and at the same time being very suitable for small 
’ choirs. Composers in¢lude G. RAYLEIGH VICARS, 
Arranged for Mixed Voices. J. P. ATTWATER,. F.R.CO., E.  MINSHALL, 
“At a recent performance at the Crystal Palace this | W. A. MONTGOMERY, Mus. Bac., JAS. LYONS, Mus. 
piece was encored.” Bac,, PERCY E, FLETCHER, ete., "ete, 





Old Notation, 3d.; Tonle Sol-fa, 1d. 


Raraureo ov Haare FESTIVAL SETTINGS OF 


The Duties and Respo lities of a Choir. 


By E. MINSHALL. POPULAR HYMNS. 


Price One Penny, or 9d. per dozen net. af 
95| ASERIES OF 12 POPULARHYMNS 
ag WIA CRUCIS ARRANGED IN ANTHEM FORM. 











(THE WAY OF THE OROSS). lcumeiic : 
Words Written and Selected by ’ THE ROSEATE HUES OF EARLY DAWN By B. STEANE, 
EDWIN ELLIS GRIFFIN, ALL HAIL THE POWER wows we By E, H, SMITH, 
Music composed by FORWARD BE OUR WATOHWORD _.., ByW.H. MAXFIELD, 





EDWARD HENRY BIRCH (Mus. Bac., Oxon.}. ROCK OF AGES... es he ia pod By Cc. B. GRUNDY, ; 
PUBLISHED AT 4/- Net. " Ete., ete 
t abo lar Cantata are on hand and can be s feat 2 : 

me Sapplied fy pait-griee pest free. 25 Copies whan post free. Peper, 64 pp., published at One Shilling net. 






Sample copy post free, 
“MUSICAL SOURNAL” orrice, 22, PATERNOSTER row, LONDON, 2c, 
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